Chapter -4

Reflection of VVaishnavism on the folk Culture in Nineteenth Century Bengal

4.1 Reflection of Vaishnavism in the writing of rhymes

4.2 Reflection of Vaishnavism on Jhumur songs



Folk song, folk dance, folk art, folk tales, folk proverb, and folk culture, the word ‘folk’ is used as
a special meaning. Here the word folk means neither villagers nor the deprived section of the
society, not the peasant, but all classes of the society, who mortally inhabits in a special section,
nourishes our early culture, rituals, believes, and mentality carefully. These so called simple, poor
people are titled as the pioneer of the folk culture. Folk culture is the culture of these people. Folk
culture in written form becomes folk literature. If the writer of folk literature is an outsider to the
folk world, then the writers needs special learning, but if the writer belongs to the folk world then
he / she does not need any special education, but in this case he must control his own humor and

creative power, he must write whatever he sees and hears, but not his own understandings.

The great poet Rabindranath had written about the relationship between the higher literature and
folk literature that like the root of tree is related to earth and his head stretched out into the sky,
everywhere the stem of the literature is covered mainly within its own country specially in a
narrow way only the countrymen enjoy it and plot it there, no outsider get allowance to enter. The
universal port of the literature stands on folk literature. The link between the folk literature and
higher literature had a relation with lower class. There is no comparison among the fruits, flowers,
branches to the high with the stem of the roots but above all to the oncologist their comparison

and relation has not end.?

! This comment of Rabindranath Tagore is used by Ashutosh Bhattacharyya in his book Banglar Lok Sahitya
Pratham Khanda, Kolkata: Calcutta Book House, 1963, page 26 for an analysis of the relation between folk literature
with other literature.
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4.1 Reflection of Vaishnavism in the writing of rhymes

In modern times, on the discussion of modern poetry’s collection, the name of Rabindranath
comes first because he is the one who lifted the face of folk literature and made it special to the
people. He expressed the rhymes in the magazine Sadhana and Sahitya Parishad from 1301.
About this he mentioned in the essay, Grammya Sahitya that he had taken the responsibility for

whom to collect village’s poetry them informed him.

Nowe-a-days, this kind of poems in the girls who are different from is not interested to hear. They
did not know it not even have any interest to know it. Old women numbers are very little, among
them some are unknown. If one or two people know but all are not known. So to collect five
poems we have to reach five women from five different villages. In this country we see one or
two Vaishnav spreading the poem while begging. Their speeches are all about the love of Lord
Radha and Krishna. These types of Vaishnavi’s are not found all the time, and if found they all
sang same poems. In this circumstances to collect various new poems, we need more Vaishnavis.
But by the mercy of out green cultivated mother land there is no doubt, we found two or more

new foreigner Vaishnavi utters ‘Jai Radhe’.2

In the collection of Rabindranath’s poetry there are two kinds of poetry we found and also three
kinds of lyrics. Among the two kinds of poems there are one which is used as children rhymes for
pampering, and children rhymes for playing, and the three types of songs are the songs related to
Hara Gouri’s Radha Krishna’s love and general love songs. It is through that Rabindranath gets
the inspiration among the folk literatures because he mentioned his poems ‘Bristi Pore Tapur
Tupur Nade Elo Ban’ as his childhood’s ‘Megh Doot’. But there was a common difference
between these two types of poems, children rhymes are composed by their mother and their nurse

so there is a smell of their body, spirit and intellects touch. Children did not understand its

2 Asutosh Bhattacharyya, Banglar Lok Sahitya, Dwitya Khanda, Kolkata: Calcutta Book House, 1963,p. 11
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meaning but he felt pleasure by hearing the music of their mothers’ voice. This subject is learned

by the collection of Rabindranath poems
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Scholar Ashutosh Bhattacharyya has shown in his discussion that they did not recite except the
children playing rhymes and not composed another also All mother and governess have recited
and composed. About children, he mentioned poem son children eating, children dancing,

children going to mother home. Jashoda’s Dulal Sri Krishna gets the special regards.

The touch of Vaishnavi’s rhymes are seen in line to line. In the above mentioned poem use of the
word ‘Brindaban’ is very dedicative and useful. Among the rhymes of children sleeping, one is
very important as ‘Dolnar’ rhymes, which is known as cradle song in English. The child is lying
in the cradle and in harmony with swinging the cradle these songs are sung. Among these songs
Vaishnavi’s effects or impressions are present. At Shantipur in the district of Nadia these rhymes

are commonly heard,
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3 Asutosh Bhattacharyya, Banglar Lok Sahitya, Dwitya Khanda, Kolkata: Calcutta Book House, 1963, p. 11
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Many times, these rhymes are composed with balancing of a child centric speech to satisfy them.
Here milk becomes ‘dudhu’, rice as ‘Vatu’ and ‘Bhota’ becomes ‘bhatu’. But in his case words
like Gopal’s mother reminds the affection and love of Mother Jashoda towards Srikrishna here

mentioned this type of rhymes found from them divided 24 Parganas in Bengal
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Like Srikrishna’s eating of butter by stealing which gets a place in Vaishnav Padabali, the same

we find in Rabindranath’s discussion,
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Here ‘Loni’ or ‘Lonee’ is used as butter but the use of the word ‘Bajumani’ are not found
frequently. At this point Rabindranath said just like the colourful shoes of a child’s colourful legs,

the bajumani is the child’s ornaments.

4 It is a traditional rhyme, collected from Chattogram, Bangladesh by Asutosh Bhattyachariya
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The theme bajumani comes from the various ornaments used to decorate the body parts of Gopal.
From the collections of Rabindranath’s poem, the themes of banamali reminds us of the VVaishnav

poetry. The poem where banamali is mentioned are
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The poems which are found from the areas of Bankura, Purulia and Birbhum, are not free from

the Vaishnav’s effects. Below is a poem from Bankura
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Poems which is fund from Bankura the words like ‘butter stealing’, butter which gives the
impression of ‘Vaishnav’. Another poem from Bankura here also found a large number of using

Vaishnav’s words like
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Sri Ashutosh Bhattacharyya said about this poem that it is composed by a matured writer so in it
the smell of ‘Kasturi’ chandan from Brindaban melts together. To taste the purity of home and the
affection of mother Lord Sri Krishna came from the heaven and took birth on the earth as the
mother’s child and with his holy touch the home became holier and the affection of mother

becomes sweeter. That is why the shadow comes in the poem.

In Bengal, children are compared always with Gopal. For these at the time of rhymes composed

little Krishna Murli or Brajangana mixed up in as one in the poem,

GBI NITHT BITRF e,
T YZA I (R F© 05T (AT,
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In this rhyme it is said that though this dancing is not known to the brajangna but ‘I’ knew it.
Here ‘I’ refers to the child’s mother and the child was dancing to the rhythm of flute at
kadamtala. We get Sribas, a recognized Vaishnav, also dancing in the yard to have Chaitanya
Mahaprabhu in Vaishnav’s literature, like as Bengali’s mother thought to the rhythm of the
child’s dance, the whole world are dancing. Following is a child’s dancing poem from 24 Pargana

and Hooghly,
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A famous quote from Vaishnav Padabali, ‘Saper mathay vekere nachai’ echoing similar words

can be heard in the collection of Rajsahi and Pabna. The rhymes are
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In another poem from Chattagram we find that the rhythm of Nandarani Gopal’s dancing is

compared to the composing of children rhymes of Bengal.

O (S O TN WITE I N1,
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Grazing the cow is a common incident among the children of Bengal because they are compared
with the baal Gopal.

By the collection of Rabindranath’s a rhymes like these in Vaishnav, grazing the cow, Mohan

chura, flute etc. are words mingled with the children’s rhymes of Bengal,

ST (TR W 52 GACS,

SR WY A |

5 It is taken from collection of Rabindranath Tagore. Although it is used in the districts of 24 Pargana and Hooghly

but Tagore collected it from 24 Parganas
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(=N BOI I || [[AATaT]
Bhagbat, the most respected to the Vaishnav religion described those naughtiness of Lord Sri

Krishna’s childhood as the basis of rhymes in Bengal. For the eating of butter the naughtiness of

Sri Krishna’s are caught in this rhyme

(IR M (TG IS (SfTNSNAR AT [°
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Butter is not to be found in the area of ‘Tali magi’ but to expresses the naughtiness of the children
these words are used in Rabindranath’s collection. By the collection of Rabindranath a rhyme is
presenting here like as where it would be seen that mother Janani compared with the beautiful
flower garden or the holy place of ‘Brindaban’ with her own child. It is said in the following
rhyme,

CATIHT WY 4,

NG PR Praid AN

OIS IRV [[AATAT]
A child is holy to a mother like the beautiful flower garden or the holy place Sridham Brindaban.
The mockery of the word ‘Brindaban’ creates an atmosphere of Vaishnav’s impression in these

rhymes with these impression another written rhyme the ‘company’ is also very meaningful.

& Butter is not to be found in the area of ‘Tali Magi’ but to expresses the naughtiness of the children those words are

used in Rabindranath’s collection.
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In the above rthyme ‘Company’ is carrying the memory of East India Company as pointed out by
Ashutosh Bhattachariya. Vaishnav Padabali and rhymes are affected by each other and to
describe that besides Chandidas’s notes, Mymensingh songs are presented. In the Vaishnav

Padabali written by Chandidas we get,

4 (IR A (TR TOT
(TN 12T T,
LIEDIER (ST g fofonz
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Similar expressions are seen in Mymensingh Gitika

QANCNCO Ple] (N OICP TN N
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In above mentioned Vaishnav Padabali and Mymensingh Gitika the main subject of saying is the
sadness for not meeting the waiting lovers with their beloved. Like the main subject of
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Chandidas’s Padabali are mingled with the composer. In this way the spirit of Vaishnav’s
religion Radha and Krishna are mentioned in the rhymes given below. Radha and Krishna is

placed among the couple of village lover

1T Y (51 G ofA0® AT FAMDT 121,
B A WEHR (HF AN OeAT I3T |
ST CAMT NI2- (51 TR SN N2 ST,

I NS I AT (RS (5K AN [B1H]

In this context, tulsibrata from Murshidabad is worth mentioning,

QAT Qe WK
F8 QA Fe FAT |

L FA A,
(IO (I NN QAR 50 | [ RRIM]

The maiden girls of Bengal while performing the rituals of tulsibrata recited these rhymes. It is
the effect of Vaishnavism which cannot be denied. When Chaitnyadev started Vaishnav religion
in Bengal, its idea gave high impression among the literary world of this country’s Bengali
inhabitants. Therefore, in the creation of Bengali literature a new inspiration is spread. Bengali
folk literature is no exception from it. A famous quote known in Bengal is ‘there is no song
behind Kanu in the country’ means all song in this country are dedicated in the name of ‘Lord
Krishna’. Rhymes for children mainly do not identity one particular community so it affected all
communities and divisions of the society. There is no comparison between children’s rhymes of
Bengal and Bal Gopal of Vaishnav’s. Therefore, no distinction could be made among the child

who is swinging in the cradle and mother Jashoda’s beloved son, a similar rhyme from Bankura is

7 Asutosh Bhattachariya, Banglar Lok Sahitya, Dwitya Khanda, Kolkata: Calcutta Book House, 1963, p. 119
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The child who is rolling in the dust, in him is also seen the figure of Janani Nanda Kishor’s Sri

Krishna,

AT TR NPT YT (TSR N |

YT AT (WK (A AT GONI O | [FATAAT]

The mother does not care about the black complexion of the child because she can see the dark

blue combination of Vrindavan’s Sri Krishna in her child’s dark combination.

1 FRRTAIR YET §5T G411 (TR T,
(BTCYR B 0L (VY AT FoATS [N |
SATOT SR TOT G FENCCH 57 |
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IR BICEAT =M (L JATN O] [CNHNF]

To give the example of these rhymes there is not scarcity. Where the rhymes are affected by
Vaishnav’s impression then rhymes current in this country, among those many get place in
Rabindranath’s collection that reflects the words that ‘in this country there is no song behind
Kanu. Therefore, the discussion at this stage mainly focuses to a special direction that on the
discussion of Ashutosh Babu’s rhymes whatever he said in his book Banglar Lok Shahitya
(second part) published in 1963, | disagree with him. He mentioned on page 200 of the Book that

‘in this country, in discriminately which ordinary love song is current, among all those heroes and
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heroines are Sri Krishna and Radhika. In the districts of Manbhum among the tribal sections
which Bengal love song can be heard also these the hero and heroine is Sri Krishna and Radhika.
Among the ordinary love song of Muslim society Radha and Krishna is granted as the only hero

and heroine.®

Among the tribal communities of Manbhum and Muslim society in Bengal, Asutosh Babu did not
mention about this and did not find any book which can say if the tribal communities of
Manbhum or Bengal Muslim society accepted Radha and Krishna as hero-heroine of their love
songs.

Consequently, | disagree with the same opinion with Prof. Bhattacharyya. But in the rhymes of
Bengal, there is a great impression of Radha Krishna or Vaishnav literature, he discussed about

this and in this case | agree with his opinion and it is an universal truth.

8 Asutosh Bhattachariya, Banglar Lok Sahitya, Dwitya Khanda, Kolkata: Calcutta Book House, 1963, p. 200
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4.2 Reflection of Vaishnavism on Jhumur songs

R OB B E IS ERI
RGELER

(Traditional Pada, Purulia)

This language may be lack and need, love and affection, got and lose or hope and despair but all
are related with mind and the rhythm is from heart then jhumur takes birth. About the source of
jhumur song, the famous Amulyacharan Vidyabhusan said that, ‘in those days jatra was related
with Sri Krishna’s mischievous tricks, and little children danced by wearing anklets in jatra. They
danced with the rhythm of the song and therefore, a sweet jhum jhum sound was produced. This is
how the song jhumur derived its origin’. According to Sukumar Sen, ‘jhumur is a kind of drama
song or folk theatre’. He further stated that ‘jhumur is a sub kind of ancient jhombrar’. But
another point to be noticed in Ashutosh Bhattacharya’s comment on jhumuris that he said in
ancient times jhumur song was mainly limited within the Santhal tribal community, but with time
it mingled and united with Bengali speaking communities. It got transformed into its present
form, got famous and extended a lot.° But with the song of Santhal there are much differentiation
of jhumur song. Even they could not think it is the main elements of their culture. Therefore, I

cannot think that jhumur is a kind of Santhal or tribal communities song.

Once upon a time, jhumur song is popular in the districts of Burdwan, Birbhum Bankura and

Purulia. With the harmony of dance young ladies sing ‘Jhumur’ in the show.

On the discussion of jhumur song and the singers of this song, scholar Vinod Mahammad Ayub
Hossain says that in his childhood, in the Burdwan district at Ketugram Police Station, in the fair
of Dadhia Bairagyatala, he heard jhumur songs during special shows, also heard jhumur singers

singing in the village.

® Jhumur, Shibaprasad Chattopadhayay, Jela Lok Sanskriti Parichai Grantha, Lok Sanaskriti O Adibasi Sanaskriti
Kendra Tathya O Sanaskriti Bivag, Pachimbanga, 2011,p. 91
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But in those days female singers of jhumur song prostitutes due to poverty”.1% At present, jnrumur
is little practiced in Bankura, but in Burdwan and Birbhum it is not heard, but in Purulia practice

of jhumur is very popular. In the book Sangeet Damodar there is a definition of jhumur which is

TS *y7IF IZ WERIF YT T
LRI AN IR e [ |

Variation like the uniting moments of softness like the wine made from honey and no principles
on complexions are the symptoms of jhumur. And Sri Rajeswar Mitra says in his book Sangeet
Samiksha that ancient jhombara songs are jhumur, jhombara. The combination of three types of
alankara like upama, rupak and slesh is called Brahma. Possibly at present renowned jhumur’
sancient figure or shape is jhombara.!! Harekrishna Mukhopadhyay commented on the book Sri
Krishna Kirtan that it was written on Brahma in jhombara song. Sri Krishna Kirtan is written in
the shape of jhumur songs by reading it. Taking with by making relation is the general
characteristic both of jhumur and Sri Krishna Kirtan. Ancient shape of jhumur is ‘tad jhumur’ or
‘haka jhumur’. By collecting wooden things or grazing cows young couples sing jhumur loudly.
These songs are not more than two or three lines, generally, ‘tad jhumur’is mainly an illiterate
class but at present it has become literate and takes the name of jhumur and is placed on a high
quality among songs in the world. Around 1850 to 1950 it is considered as the age of jhumur
poetry. Famous poets in jhumur poetry are Dina Tanti, Uday Kamar, Bhabaprita, Ramkrishna
Ganguly, Jagat Kabiraj, Sitanath Patra, and Prahalad Das Jhumur, written in those times gained a
high position in literature. Though there are differences in opinion among experts about the
source of jhumur song, but they all admitted that jhumur is a song, literary art of the western side

Rarh region. Jhumur is related with the soil and people of this country side. Its human

contribution is also granted.

10 Prasanga Sri Krishna Kirtan O Jhumur Gan Mahammad Ayub Hossain Chaliyama, Purulia: 2001, p 15
1 Rajeswar Mitra, Sangeet Samiksha, Kolkata: The Book Company, pp. 165-166
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Jhumur has many types by subject, seasons, and festivals. According to its variations jhumur
mainly divided the types, those are Loukik Jhumur, Darbari Jhumur, Dad Salia Jhumur,
Bhadaria Jhumur, Chhau Jhumur, Tad Jhumur and Radha krishna Jhumur. During the time of Sri
Chaitanya Dev, the story of Radha-Krishna’s entered into the jhumur song, for the spreading of
Vaishnav’s religions revolution. But many years ago, Jhumur had written and sung on the basis of
popular love or affection. Concentrated on culture and rituals, religious belief, customs, dreams
and imagination written jhumur is known as popular jhumur. This kind of jhumur gets expression
the hearts’ and speeches of hero heroine in the Rarh country side. There are instances where the

pain of the beloved is ignored, this type of Jhumur is

W SR (M(R)(L (AN IR
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Here | argue that it can be noticed or found in the impressions of Vaishnav Padabali After the
departure of Sri Krishna towards Mathura, the same words were heard from the mouth of
unhappy Radha which are discussed in this subject. At the beginning, the main elementary subject
of jhumur is popular love, which is only physical but later in this case for the reason of Sri
Krishna’s entered, the place of Sri Chaitanya Parikar Srinibas at Bishnupur in the district of
Bankura and the interest of the King Malla to Vaishnav’s religion is worth mentioning. King’s
thoughts are reflected in the thinking of the subjects which is natural and this is why once upon a
time, a flood of Vaishnavare ligion have been seen all around Mallabhum. For its effect, among

the popular song of jhumur, the thinking of Vaishnav’s religious belief has got reflected.

A special concept of jhumur song is ‘Darbari Jhumur’. Once upon a time in Bankura and Purulia

districts, among the communities like Bhumij, Sardar, Kurmi, and Bhuinga there was a custom to
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keep dancers. In the ‘Darbar’, ‘Rooms’, ‘Ballroom’ or on the terrace of the Temple, during the
time of festival, dancers performed. Song sung in this type of dancing performance, is called
‘Durbare Jhumur’. Jhumur language is humorous, lively, and sportive like the green woodland of

Rarh areas.

Quest for love has been described in jhumur. In this kind of jhumur, also Radha-Krishna’s love

associated with love affection. This kind of jhumur is

TS T GCe
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There is a kind of dance, Dan(e)d or Dand Salia dance is proclaimed among the men of Bankura

and Purulia districts. This dance is also performed on various occasions or festivals.

Worker people of village and group of peasants practice this kind of dance at the end of the
working day to the stadium or a crossing of four divided way. With the rhythm of dhamsa and

madal they dance in rounds putting their hands together.

This jhumur is has a little taunting tone in it as some real truth is uttered in this song. Simplicity
and characteristics of folk songs are present in this song. In this kind of song there is no sign of
the modern society. These are not rose, jinia or dahlia, these are the wooden flowers of western
Rarh areas. Forest resources and cultivated resources are the main components of living for the

people of Rarh areas in West.

12 Jela Lok Sanskriti Parichai Grantha, Loko Sanaskrit O Adibasi Sanaskriti Kendra Tathya O Sanskritik Bibhag,

Pachim Banga: 2011, p. 98
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This cultivation is fully dependent on nature so the monsoon season is very important to these
people. Like ‘Barshamangal’ song was written centering this monsoon season in the same way in
association with the Bhador’s raining and poverty the songs which are written are known as

‘Bhadaria Jhumur’.

The month ‘Bhadra’ is a month of lack and poverty, during is time corn and cereal is the only way
to fulfill hunger. But the ordinary people of Rarh areas are happy with these little, and in this

happiness in the tone of Bhadaria

W2(2)(G I(R)(T 4[ (R
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Most people in Bankura and Purulia are worker, although peasant. Field, farm and forest are their
main workshop. In these workshops men or women, some where both sang in together in
harmony is called Ta(e)d Jhumur Generally this song is not sung in the localities or common
areas because the language of this song is not refined language. Men and women who are trust for

lust would sing this song.

But in the songs of Jhumur, the talking about Krishna’s entered before the birth of Chaitanya. The
arrival of Chaitanya Dev and his journey towards Mathura on feet over the western Rarh areas
introduced a large change in the field of jhumur songs.

For increasing the effect of Vaishanav’s religion in the court of Bishnupur, its impression also

seen among the state site Manbhum.

13 Jhumur, Shibaprasad Chattopadhayay, Tathya O Sanaskriti Bibhag, Pachim Banga: 2011, p. 95
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Naturally, For this, it also affected the special song of this areas ‘Jhumur’. In this time, the tale of
Radha krishna and the rhythm of kirtan entered into the jhumur song and gave it another
looking.In jhumur song, in circumstances with Vaishnav’s affection and its language structures
this period been identified as jhumur poetry era. In this time of jhumur, the symptoms of poetry

literature clearly noticed. In this type of jhumur is
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At the end of the eighteenth century, jhumur poets Binandia Singha and Gourangya Singha
appeared in Manbhum. Poet Bindiya Singha, to keep his own talent and personality had written
jhumur songs related with Radha krishna’s love affair, among those important are ‘DutiSambad’,
‘DahiSambad’, ‘JalSambad’, ‘SubalSambad’, ‘BanshibalaSambad’, ‘Ram Pala’, and ‘Mathur

Sambad’.

14 Jela Lok Sanskriti Parichai Grantha, Lok Sanskriti O Adibasi Sanaskriti Kendra Tathya O Sanskriti Bibhag,

Pachim Banga: 2011, p. 97
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Except Bindiya Singha, jhumur poets of this time are Dina Tanti, Chamu Kamar, Pitambar Das,
Bhabaprita Nanda Ojha, and Barjuram At the end of 19th century, the name of jhumur poet
Bhabaprita became memorable in the world of jhumur. He introduced his uncommon talent in
describing the pain of Srimati Radha. Sri Krishna promised Radha that he will come to her for
united for this Radha Rani put on fine dresses and decorated fine bed and had been waiting for Sri
Krishna, but Krishna did not arrive. For this separation pain of Radharani, Bhabaprita Nanda had

written jhumur which is applicable for this

SN G YA
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We found in Vaishanav literature, in the case of love affairs of hero and heroine ‘emotions’ place
in a special corner. And the next stage of this emotion is self-dedication. This self-dedication
Feeling is described very beautifully in both jhumur and Vaishnav’s literature. Comparing with

Sri Radha’s self-dedication had written a jhumur song is

I (= AT, 1 <1< ST ST
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15 Sahitye Upekhita Jhumur Sangit Ebong Amader Dabi, Suvash Roy in the Introduction of Jnumur O Tar Nana Dik,

Pratham Khanda, 2001,p. 11.
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The description of Radha Krishna’s love affairs, in Padabali literature created a new era in the
history of literature. This impression of Padabal literature also entered into the world of Jhumur
and gave it a new form. If we see the history of Bangladesh, we can see that since this time for
peaceful living, exchange of emotions, languages and culture was going on but its speed was
slow. At the end of the Sen dynasty and after the arrival of Vidyapati Jaideb’s Padabali Sahitya
get a new form. It cannot be rightly said that Vidyabati followed the footsteps of Jhumur, but the
impression or effects of Jnumur on Sri Krishna kirtan admitted the important person. On the other
hand, to create the separation pain of Radha, Jhumur poet Bhabaprita introduced that talent which
is not in anyhow little important than Vaishnav poet Chandidas or Gyan Das. Another famous
poet in Jhumur song is Pitambar Das who was also immemorial to Radha Krishna in composing
Jhumur poetry. At the time of creating Sri Krishna’s Brajalila he crated kutila who said Radha

that
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Somehow it is difficult to consider that jhumur song and Sri Krishna kirtan are two different
things to see the similarities of lines in Sri Krishna kirtan with Jhumur song’s mood. One line

from Sri Krishna kirtan Dankhan is as follows,

16 Jhumur O Tar Nana Dik, Suvash Roy and Sadhan Maji edited, Pratham Khanda, Cheliyama, Purulia, Anriju

Prakasani, 2001, p.12
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Gotten from Mallarpur in Birbhum district, jhumur song’s language is a little different, but its

mood mingled with the Sri Krishna kirtan’s passions. Jhumur found from Mallarpur is
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It is said that the description of Radha’s blue saree getting wet in perspiration in both songs of
jhumur and Sri Krishna kirtan and both songs are completed with each other. One part of jhumu is
written in the description of Radha-Krishna’s affairs. This jhumur song was sung at a time in
group that is heard from a leader of Jhumur team. This leader’s name is Sri Bholanath Majhi,

village name is Nirol, Police station is Ketugram in the district of Burdwan.

Along with Sri Krishna kirtan’s languages, there are many similarities among the languages of
Bankura, Burdwan, Birbhum and Manbhum because once upon a time in these areas a vast
popularities of jhumur for the development of modern civilization, changes of taste to the singers

and hearer, locking of patronized jhumur mostly lost in Bankura, Burdwan and Birbhum districts.

17| know about this Jhumur from the famous Folk culturist Sri Suvas Roy of Purulia. | interviewed him for this

research on 13.07.2017 in Chaliyama.
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But many singers are alive. In search of them, group songs of jhumur on Radha-Krishna’s affair
can be found.*® A famous jhumur singer and also a dancer of this jhumur song is Kastubala Devi
Karmakar who was rewarded by the West Bengal Government in 2018 in the honour of Lalan.
Famous Vaishnav poet Chandidas mentioned at the stage of courtship the word marame pashila

(entering in the minds) which is also used by the poet Bipin Bihari,
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Recently, folk researcher Judhisthir Das found a poet in the name of Radha Das in Purulia district.
The name of Radha Das’s poetry is ‘Krishnaleelamrita Geet’ which was written after the Sri
Krishna kirtan. He mentioned that it is a lyric poetry because Radha Das himself mentioned it as
‘Sadageyond’. This poetry is presented by Judhisthir Maji. These songs are also in types of
jhumur and in this case, the descriptions of Radha-Krishna’s affair has been found. Some parts of

the song of Radha Das is mentioned here,
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Local poet Radha Das, like the poet Badu Chandi Das did not measure his lyric poetries on
account of Vaishnav’s philosophy. For this reason, in his poetry the love affair of Radha-Krishna
has transformed into the love affairs of men and women in general. Like the jhumur poets who try

to put up the popular essence of affairs, similar attempt is also found in Radha Das’s poetry. For

18 Chhatrak, Sri Subodh Basu Roy, Nababarsha Sankhya, Bangabda 1390
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instance, the jhumur poet Radha Das’s Radha is also a heroine of illegitimate love. Jhumur’s

Radha says in pain that
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Radha Das’s Radha also tries to say the same words —
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And when Sri Krishna went to Mathura leaving Radha then jhumur poetry’s Radha says in eternal

pain
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So, it may Radha Das’s poetry or jhumur singers or jhumur song all of these consider Radha
Krishna’s affair as a special subject. The touch of Vaishnav’s thought makes jhumur more lively.

Because of Vaishnav’s religious announcement and its large stretched Gurubad entered in jhumur
song. Also in jhumur songs the pane-gyric and greatness of Guru is the only way of spiritual

relief. This is why jhumur poets wrote
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19 Jhumurer Utsa Sandhane, Judhisthir Maji, Chaliyama Purulia: Anriju, Prakasani, 2001, p. 61
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Two holy things in Vaishnav society is ‘Brindaban’ and the plant ‘tulsi’. In the case of any
activity or song inVaishnav religion using of these two words have been found. Jhumur song is

not exception than that. In a song which is popular in Manbhum has found
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Districts of Bankura and Purulia are affected in summer’s fierce hot. In this fierce heat as the

earth become departed by seeing this jhumur poets remembered the pain of Radha. To give the

description of Radha departed with Krishna famous jhumur poet Bhabapritananda has written that
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In the fierce summer heat, sparrow prays drops of water to see the sky like the same way departed

with Krishna Radha was shedding tears that is why Bhabapritananda mentioned in his writings,
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In autumn, buzzing of the bees can be heard when lotus are seen in pond. By noticing the visit of
bees in the heart of Radha also excited. This form of Radha has been sketched by the poet in this

way

20 <Jhumurer Addhatya Bhabna’ Kiriti Mahato, in Jela Lok Sanskriti Parichai Grantha, Lok Sanaskriti O Adibasi

Sanaskriti Kendra Tathya O Sanaskriti Bibhag, Pachim Banga: 2001, p. 68
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In Vaishnav literature, although Radha had been waiting by preparing bed for Sri Krishna but
Krishna did not go. Radha was in pain departing from Sri Krishna. Though former were spell
bound to see the golden paddy in late autumn but not to see Sri Krishna, Radha’s heart was

getting excited. By describing the situation of Radha, jhumur poet had written
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Another noted person of jhumur is Ramkrishna Ganguly many unbelievable stories are popular
even now related with this jhumur. Scholar Subodh Basu Roy discussed about the life story and
jhumur of Ramkrishna Ganguly in his magazine Chhatrak. Another star of jhumur world is Jagat
Kaviraj. He was a long bodied fair complexion and a well-builtman. He had a tuft in his head. He
was a great Vaishnav which was proved from his dress. And those thoughts were expressed in his
writings on jhumur. In the world of Bhagbat the deepness of Kaviraj’s wisdom and a great

Vaishnava thinking came out in his jhumur songs. He wrote,
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21 Bhavapritar Jhumure Chay Ritute Sri Radhar Biraha, Suvash Roy, expert in Jhumur and Folk literature Chaliyama,

Purulia: Anriju Prakasani, 2011, p.57
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Ramkrishna Ganguly said to tell the importance of Jagat Kaviraj in the contemporary world of
Jhumur songs that ‘Grate or thanked Poet’s world, upon hearing the songs of Jagat, a Feelings
appeared in me’. Jhumur songs of Jagat Kaviraj were popular among few places of south-western
Bankura and south-eastern Purulia.

Some people in the areas like Manbazar, Joykalla, Polma, Pairachali, Lachhipur, Gopalpur were
interested in Jagat Kaviraj’s songs. Persons who lived near Lachhipur who sang the songs of Jagat
Kaviraj, among those noted are Baburam Paramanik, Sudhir Paramanik, Sunil Deshmukh, Sadhan
Deshmukh, Khandu Majhi etc.®> Another star in the Jhumur world of Manbhum is Dina Tanti, his
real name is Sri Dinanath Tantubai, his father name Hiralal Tantubai. He was a devotee poet who
composed songs like three types - mythological, useless and biography. But among all his songs,
the songs related with Krishna’s tricks are most wealthy. He composed those jhumur in groups,
among them are the songs of dating, united, departed and love affairs of Sri Krishna’s kept him
immortal. A Vaishnav jhumur song of Dina Tanti related with Krishna’s tricks in the name of

Banshi Sambad is

W (X FI *# I Ty Arone i,

ST (J Y e gyreron (% |
IR A1 I AR AT N,

(T (TN Y AR 94N (= |

22 Bijoy Panda, Manbhum Sanaskritir Bibidha Prasanga, (Dwitya Khanda), Chaliyama, Purulia: Anriju Prakasani,

2017, p. 53
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Mainly the district of Purulia and Bankura, some parts of Burdwan, Jhargram block of West
Medinipur districts are considered as the field of jhumur singers. In the social life of the people of
these areas, the impact of this ancient folk song is also visible. Naturally the affairs of Radha
Krishna’s entered in this jhumur songs along with other important things of Bengal. For the effect
of Vaishnav literature, the love of local people mingled with Radha Krishna’s love affair and
surrendered in the jhumur poets’ writings. Many jhumur has been found in Vaishnav’s affection.
But unfortunately, | do not see any effort to add these songs in Bengali literature. If Mymensingh
Gitika, Kabigan or Baul songs are considered as literature then I argue that jhumur poet Binandia
Singh or Bhabapritananda’s jhumur songs should also be placed in the History of Bengali

literature.
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