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(History of Indian Music - III)

Group - A

Answer any ten questions. 2×10=20

1. Name any two instruments from the Vedic era.

2. Name any two instruments that were excavated from the
Indus Valley sites.

3. Who invented the Akarmatrik Notation system?
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!Óû˛yà ÈÙÈ à

ˆÎÈÙÈˆÜ˛y Ï̂öy ò%Û!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 10×2=20

22– Ó˚yˆÏàÓ˚ §üÎ˚ã˛e´ §¡õˆÏÜ≈˛ !ÓhflÏy!Ó˚ï˛û˛yˆÏÓ ˆ°ˆÏáy–

23– ë˛yê˛ Ä Ó˚yˆÏàÓ˚ ˛õyÌ≈Ü˛ƒ ˆ°ˆÏáy–

24– ï˛yˆÏ°Ó˚ ò¢≤Ãyî §¡õˆÏÜ≈˛ !ÓhflÏy!Ó˚ï˛û˛yˆÏÓ ˆ°ˆÏáy–

25– xyô%!öÜ˛ ◊&!ï˛ Ä fl∫Ó˚ÈÙÈ§Çfliyö §¡õˆÏÜ≈˛ !ÓhflÏy!Ó˚ï˛û˛yˆÏÓ ˆ°ˆÏáy–

—————



P.T.O.

(   2   )

4. Who invented the Hindustani Swarlipi Paddhati?

5. Which mythological character used to perform Chhalikya
nritya?

6. Which raag has komal re-ga-dha-ni?

7. Write the Vadi-Samvadi swar of the Raag Kafi.

8. Who is known to be the pioneer in developing khayal?

9. Write the pakad of Raag Khamaj.

10. Which taals are used to perform a dhrupad? Name any
two.

11. Write the Aroh-avaroh of Raag Yaman.

12. What is the use of Notation systems?

13. Write a very short Alaap of Raag Asavari.

14. What is the full name of V.N. Bhatkhande?

15. Which raag has Ga Ma Dha Dha Pa, Ga Ma Re Re
Sa, as Pakad?

Group - B

Answer any four questions. 5×4=20

16. Describe in brief the development of Music in the Vedic
era.

17. Discuss about the musical findings in the excavations of
the Indus Valley Civilization.
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18. Write about the origin and gradual development of
Dhrupad.

19. Explain the origin and development of Khayal in Indian
pan society.

20. Write in detail the development of Notation systems in
Indian Music with special reference to Hindustani
Notation System.

21. Differentiate between the Raags Bhairavi and Asavari
along with Aroh-avaroh-pakad.

Group - C

Answer any two questions. 10×2=20

22. Write a detailed comparison of Hindustani and
Akarmatrik Notation System.

23. Describe the socio-political atmosphere of the
contemporary society and the development of Khayal in
India.

24. Write in detail the musical findings during the Vedic era.

25. Describe any 4 Raags : Bhairav, Bhairavi, Bilawal, Kafi,
Khamaj, Asavari, Yaman.
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ÓDyö%Óyò

!Óû˛yà ÈÙÈ Ü˛

ˆÎÈÙÈˆÜ˛y Ï̂öy ò¢!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 2×10=20

1– ˜Ó!òÜ˛ Î%ˆÏàÓ˚ ˆÎˆÏÜ˛yˆÏöy ò%Û!ê˛ ÎˆÏsfÓ˚ öyü ÓˆÏ°y–

2– !§¶%˛ í˛z˛õï˛ƒÜ˛y ˆÌˆÏÜ˛ áöö Ü˛Ó˚y ˆÎÈÙÈˆÜ˛yˆÏöy ò%Û!ê˛ ÎˆÏsfÓ˚ öyü

ÓˆÏ°y–

3– xyÜ˛yÓ˚üy!eÜ˛ ˆöyˆÏê˛¢ö ˛õk˛!ï˛ ˆÜ˛ xy!Ó‹ÒyÓ˚ Ü˛ˆÏÓ˚ö⁄

4– !•®%fliy!ö fl∫Ó˚!°!˛õ ˛õk˛!ï˛ ˆÜ˛ xy!Ó‹ÒyÓ˚ Ü˛ˆÏÓ˚ö⁄

5– ˆÜ˛yö‰ ˆ˛õÔÓ˚y!îÜ˛ ã˛!Ó˚e åÈy!°Ü˛ƒ ö,ï˛ƒ ˛õ!Ó˚ˆÏÓ¢ö Ü˛Ó˚ˆÏï˛ö⁄

6– ˆÜ˛yö‰ Ó˚yˆÏà ˆÜ˛yü° ˆÓ˚ÈÙÈàyÈÙÈôyÈÙÈ!ö xyˆÏåÈ⁄

7– Ó˚yà Ü˛y!ú˛Ó˚ Óy!òÈÙÈ§¡∫yò# fl∫Ó˚ ˆ°ˆÏáy–

8– ˆáÎ˚yˆÏ°Ó˚ !ÓÜ˛yˆÏ¢Ó˚ ˛õÌ≤Ãò¢≈Ü˛ !•ˆÏ§ˆÏÓ ˛õ!Ó˚!ã˛ï˛ ˆÜ˛⁄

9– Ó˚yà áyüyˆÏçÓ˚ ˛õÜ˛í˛¸ ˆ°ˆÏáy–

10– ô &˛õò ày•zˆÏï˛ ˆÜ˛yö‰ ï˛y° ÓƒÓ•yÓ˚ Ü˛Ó˚y •Î˚⁄ ˆÎÈÙÈˆÜ˛yˆÏöy ò%Û!ê˛Ó˚

öyü òyÄ–

11– Ó˚yà •züˆÏöÓ˚ xyˆÏÓ˚y•ÈÙÈxÓˆÏÓ˚y• ˆ°ˆÏáy–

12– ˆöyˆÏê˛¢ö !§ˆÏfiê˛ˆÏüÓ˚ ÓƒÓ•yÓ˚ !Ü˛⁄

13– Ó˚yà xy§yÓÓ˚#Ó˚ á%Ó ˆåÈyê˛ ~Ü˛!ê˛ xy°y˛õ ˆ°ˆÏáy–

14– û˛#. ~ö. û˛yï˛áˆÏ[˛Ó˚ ˛õ%ˆÏÓ˚y öyü !Ü˛⁄

15– ˆÜ˛yö‰ Ó˚yˆÏà ày üy ôy ôy ˛õyñ ày üy ˆÓ˚ ˆÓ˚ §yñ ˛õÜ˛í˛¸ !•ˆÏ§ˆÏÓ

xyˆÏåÈ⁄
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!Óû˛yà ÈÙÈ á

ˆÎÈÙÈˆÜ˛y Ï̂öy ã˛yÓ˚!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 5×4=20

16– ˜Ó!òÜ˛ Î%ˆÏà §D#ˆÏï˛Ó˚ !ÓÜ˛y¢ §ÇˆÏ«˛ˆÏ˛õ Óî≈öy Ü˛ˆÏÓ˚y–

17– !§¶%̨  §û˛ƒï˛yÓ̊ áö Ï̂ö ÓyòƒÎ Ï̂sfÓ ̊§¶˛yö §¡õ Ï̂Ü≈̨  xy Ï̂°yã˛öy Ü˛ Ï̂Ó̊y–

18– ô &˛õˆÏòÓ˚ í˛zÍ˛õ!_ Ä e´ü!ÓÜ˛y¢ §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

19– û˛yÓ˚ï˛#Î˚ §üyˆÏç ˆáÎ˚yˆÏ°Ó˚ í˛zÍ˛õ!_ Ä !ÓÜ˛yˆÏ¢Ó˚ Óƒyáƒy Ü˛ˆÏÓ˚y–

20– !•®%fliy!ö fl∫Ó˚!°!˛õ ˛õk˛!ï˛Ó˚ !ÓˆÏ¢£Ï í˛zˆÏÕ‘á§• û˛yÓ˚ï˛#Î˚ §D#ˆÏï˛

fl∫Ó˚!°!˛õ ˛õk˛!ï˛Ó˚ !ÓÜ˛y¢ !ÓhflÏy!Ó˚ï˛ ˆ°ˆÏáy–

21– xyˆÏÓ˚y•ÈÙÈxÓˆÏÓ˚y• ˛õÜ˛í˛¸§• Ó˚yà ˜û˛Ó˚Ó# ~ÓÇ xy§yÓÓ˚#Ó˚ üˆÏôƒ

˛õyÌ≈Ü˛ƒ Ü˛ˆÏÓ˚y–

!Óû˛yà ÈÙÈ à

ˆÎÈÙÈˆÜ˛y Ï̂öy ò%Û!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 10×2=20

22– !•®%fliy!ö ~ÓÇ xyÜ˛yÓ˚üy!eÜ˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛Ó˚ ~Ü˛!ê˛ !Ó¢ò

ï%˛°öy ˆ°ˆÏáy–

23– §ü§yü!Î˚Ü˛ §üyˆÏçÓ˚ §yüy!çÜ˛ÈÙÈÓ˚yç˜Ïö!ï˛Ü˛ ˛õ!Ó˚ˆÏÓ¢ ~ÓÇ

û˛yÓ˚ˆÏï˛ ˆáÎ˚yˆÏ°Ó˚ e´ü!ÓÜ˛yˆÏ¢Ó˚ Óî≈öy òyÄ–

24– ˜Ó!òÜ˛ Î%ˆÏà ÓyòƒÎˆÏsfÓ˚ xy!Ó‹ÒyÓ˚=!° !ÓhflÏy!Ó˚ï˛ ˆ°ˆÏáy–

25– ˆÎÈÙÈˆÜ˛yˆÏöy ã˛yÓ˚!ê˛ Ó˚yà Óî≈öy Ü˛ˆÏÓ˚y ≠ ˜û˛Ó˚Óñ ˜û˛Ó˚Ó#ñ

!Ó°yÄÎ˚y°ñ Ü˛y!ú˛ñ áyüyçñ xy§yû˛y!Ó˚ñ •züö–

—————
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OR

(History of Indian Music - IV)

1. Name any two instruments found in the excavations at
the I.V.C. sites.

2. Name a famous musician from the sultanate period.

3. How did semi-classical music travel upto East India
during Mughal period?

4. Who is the author of Brihaddeshi?

5. What is the main subject of Natyashastra?

6. Name any two percussion instruments of the
Mahabharata period.

7. What were the various couch shells used by various
characters in Mahabharata, that were actually sushir
vadya?

8. Which text talks about Deshi Sangeet?

9. Which mythological character used to perform Chhalikya
Nritya?

10. Name any two padakartas of Kirtan.

11. What are the 6 parjay of Tagore songs?

12. What is samveda? Mention its swaras.

13. Mention any two Buddhist texts on Music.

14. How many chapters on Music are there in Natyashastra?

15. Who wrote ‘Naradiya shiksha’?

V-2/70 -

(   7   )

Group - B

Answer any four questions. 5×4=20

16. Describe the musical elements in the Sanskrit dramas.

17. How are Buddhist literature important in carrying out the
essence of Indian music?

18. Write a brief note about musical findings in the Indus
Valley Civilization.

19. Describe in brief the development of Deshi sangeet with
special reference to Brihaddeshi.

20. Write about the origin and gradual development of
Panchali Gaan.

21. Write about the self composed Talas of Tagore.

Group - C

Answer any two questions. 10×2=20

22. Write in detail the musical findings during the sultanate
period.

23. Describe the gradual development of Music of Bengal
from Geet Govind to Rabindra Sangeet.

24. Give a detailed account of musical elements in the
Ramayana.

25. Describe the musical elements of the Epics - Mahabharata.
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ÓDyö%Óyò

!Óû˛yà ÈÙÈ Ü˛

ˆÎÈÙÈˆÜ˛y Ï̂öy ò¢!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 2×10=20

1– !§¶%̨  §û˛ƒï˛yÓ˚ áööÜ˛y Ï̂° xy!Ó‹,Òï˛ ò%Û!ê˛ ÓyòƒÎ Ï̂sfÓ˚ öyü ˆ° Ï̂áy–

2– §%°ï˛yö Î%ˆÏàÓ˚ ~Ü˛çö !Óáƒyï˛ àyÎ˚ˆÏÜ˛Ó˚ öyü ˆ°ˆÏáy–

3– ü%â° Î%̂ Ïà í z̨̨ õ¢yflf#Î˚ §Çà#ï˛ Ü˛#û˛y Ï̂Ó ˛õ)Ó≈ û˛yÓ˚ï˛ ˛õÎ≈hsˇ åÈ!í ¸̨̂ ÏÎ˚

˛õˆÏí˛¸!åˆÏ°y⁄

4– ÚÓ,•ˆÏj¢#Û Ü˛yÓƒ@ˇÃˆÏsiÓ˚ ˆ°áÜ˛ ˆÜ˛ !åÈˆÏ°ö⁄

5– öyê˛ƒ¢yˆÏflfÓ˚ ü)° !Ó£ÏÎ˚ !Ü˛⁄

6– ü•yû˛yÓ˚ˆÏï˛Ó˚ Î%ˆÏà ò%Û!ê˛ xÓök˛ ÓyòƒÎˆÏsfÓ˚ öyü Ü˛ˆÏÓ˚y–

7– ü•yû˛yÓ˚ˆÏï˛Ó˚ ã˛!Ó˚ˆÏeÓ˚y ˆÜ˛yö‰ ˆÜ˛yö‰ ¢C ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛ö Îy

xy§ˆÏ° §%!£ÏÓ˚ Óyòƒ⁄

8– ˆÜ˛yö‰ @ˇÃˆÏsi ˆò¢# §Çà#ˆÏï˛Ó˚ í˛zˆÏÕ‘á xyˆÏåÈ⁄

9– ˆÜ˛yö‰ ˆ˛õÔÓ˚y!îÜ˛ ã˛!Ó˚e åÈy!°Ü˛ƒ ö,ï˛ƒ ˛õ!Ó˚ˆÏÓ¢ö Ü˛Ó˚ˆÏï˛ö⁄

10– Ü˛#ï≈˛ˆÏöÓ˚ ò%•z ˛õòÜ˛yˆÏÓ˚Ó˚ öyü ˆ°ˆÏáy–

11– Ó˚Ó#w §Çà#ˆÏï˛Ó˚ åÈÎ˚!ê˛ ˛õÎ≈yÎ˚ í˛zˆÏÕ‘á Ü˛ˆÏÓ˚y–

12– §yüˆÏÓò Ü˛#⁄ ~Ó˚ fl∫Ó˚=!° í˛zˆÏÕ‘á Ü˛ˆÏÓ˚y–

13– §Çà#ï˛ !Ó£ÏÎ˚Ü˛ ò%Û!ê˛ ˆÓÔk˛ ¢yˆÏflfÓ˚ í˛zˆÏÕ‘á Ü˛ˆÏÓ˚y–

14– öyê˛ƒ¢yˆÏflf §Çà#ï˛ !Ó£ÏÎ˚Ü˛ Ü˛Û!ê˛ xôƒyÎ˚ xyˆÏåÈ⁄

15– ÚöyÓ˚ò#Î˚ !¢«˛yÛ Ü˛yÓ˚ ˆ°áy⁄
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!Óû˛yà ÈÙÈ á

ˆÎÈÙÈˆÜ˛y Ï̂öy ã˛yÓ˚!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 5×4=20

16– §Çfl,Òï˛ öyê˛ˆÏÜ˛Ó˚ §yÇà#!ï˛Ü˛ í˛z˛õyòyö=!° Ü˛# Ü˛#⁄

17– ˆÓÔk˛¢yflf=!° û˛yÓ˚ï˛#Î˚ §Çà# Ï̂ï˛Ó˚ ü)° §%Ó˚!ê˛ Ü˛#û˛y Ï̂Ó ≤Ã!ï˛ú˛!°ï˛

Ü˛ Ï̂Ó˚⁄

18– !§¶%˛ §û˛ƒï˛yÓ˚ §yÇà#!ï˛Ü˛ xy!Ó‹ÒyÓ˚=!° Ü˛# Ü˛#⁄

19– Ó,• Ï̂j¢# Ü˛yÓƒ@ˇÃ Ï̂siÓ˚ §)e ô Ï̂Ó˚ §Ç Ï̂«˛ Į̈̂ õ ˆò¢# §Çà# Ï̂ï˛Ó˚ !ÓÓï≈̨ ö

ˆ°ˆÏáy–

20– ˛õÑyã˛y!° àyˆÏöÓ˚ í˛zqÓ Ä e´ü!ÓÜ˛y¢ §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

21– Ó˚Ó#w§,‹T ï˛y°=!° §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

!Óû˛yà ÈÙÈ à

ˆÎÈÙÈˆÜ˛y Ï̂öy ò%Û!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 10×2=20

22– §%°ï˛yö# Î%ˆÏàÓ˚ §Çà#ï˛ §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

23– à#ï˛ˆÏày!Ó® ˆÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚ Ó˚Ó#w §Çà#ˆÏï˛Ó˚ e´ü!ÓÜ˛yˆÏ¢Ó˚

ôyÓ˚y!ê˛ Óî≈öy Ü˛ˆÏÓ˚y–

24– Ó˚yüyÎ˚ˆÏîÓ˚ §yÇà#!ï˛Ü˛ í˛z˛õyòyö=!° §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

25– ü•yû˛yÓ˚ˆÏï˛Ó˚ §yÇà#!ï˛Ü˛ í˛z˛õyòyö=!° §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

—————
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MUSIC (Honours)

Paper : GE 2-T

(Aspects of Thata, Mela, Raga and Tala)

(Old Syllabus)

[CBCS]

Full Marks : 60 Time : Three Hours

The figures in the margin indicate full marks.
Candidates are required to give their answers

in their own words as far as practicable.

1. Who discovered the North Indian Thata system?

2. What is Raga?

3. Write any two characteristics of Raga.

4. Name any two Sandhi Prakash Ragas.

5. Mention any two characteristics of Thaat.

6. What is ‘chayalag’?

7. Name any two Paramela Prabeshak Ragas.

8. How are komal swaras written in Aakarmatrik and
Hindustani notation systems?

(   10   )

9. In which text has the ‘Time Cycle’/Samaya Chakra of
raga been first mentioned?

10. Write down Ektala in Dwimatrik system.

11. How many matras are there in Choutaala? Mention,
where is the Tali and Khali of it.

12. How many matras are there in Surfak Tala? Mention a
song based on this taal.

13. Write down the Dwigun of Teen Tala.

14. What do you mean by the term ‘Matra’ in Tala?

15. Mention a characteristics of adhwa-darshak swara.

Group - B

Answer any four questions. 5×4=20

16. Write a short note on Sandhi-prakash Raga.

17. Comment on adhwa-darshaka swara.

18. Comment on Paramela Prabeshak Raag.

19. Write a short note on Ten Thata system.

20. Discuss about the Akarmatrik Swaralipi system.

21. Write a short note on Bhatkhande Notation system.
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Group - C

Answer any two questions. 10×2=20

22. Write in detail about the Samay-Chakra/Time cycle of
Raga.

23. Write the difference between Thata and Raga.

24. Write in detail about the Dashaprana of Tala.

25. Discuss about Modern Shruti and Swara-Sthan.

ÓDyö%Óyò

!Óû˛yà ÈÙÈ Ü˛

ˆÎÈÙÈˆÜ˛y Ï̂öy ò¢!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 2×10=20

1– í˛z_Ó˚ û˛yÓ˚ï˛#Î˚ Ìyê˛ ˛õk˛!ï˛ ˆÜ˛ xy!Ó‹ÒyÓ˚ Ü˛ˆÏÓ˚ö⁄

2– Ó˚yà Ü˛yˆÏÜ˛ ÓˆÏ°⁄

3– Ó˚yˆÏàÓ˚ ò%Û!ê˛ ˜Ó!¢‹Tƒ ˆ°ˆÏáy–

4– ò%Û!ê˛ §!¶˛ ≤ÃÜ˛y¢ Ó˚yˆÏàÓ˚ öyü ˆ°ˆÏáy–

5– ÌyˆÏê˛Ó˚ ò%Û!ê˛ ˜Ó!¢‹Tƒ ˆ°ˆÏáy–

6– åÈyÎ˚y°à !Ü˛⁄

7– ò%Û!ê˛ ˛õÓ˚ˆÏü° ≤ÃˆÏÓ¢Ü˛ Ó˚yˆÏàÓ˚ öyü ˆ°ˆÏáy–

8– xyÜ˛yÓ˚üy!eÜ˛ Ä !•®%fliyö# §Çà#ï˛ ˛õk˛!ï˛ˆÏï˛ ˆÜ˛yü° fl∫Ó˚

Ü˛#û˛yˆÏÓ ˆ°áy •Î˚⁄
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9– Ó˚y Ï̂àÓ˚ Ú§üÎ˚ã˛e´Û §¡õ Ï̂Ü≈̨  ˆÜ˛yö‰ @ˇÃ Ï̂si ≤ÃÌü í ẑ̨ ÏÕ‘á ˛õyÄÎ˚y ÎyÎ˚⁄

10– !müy!eÜ˛ ˛õk˛!ï˛ˆÏï˛ ~Ü˛ï˛y° ˆ°ˆÏáy–

11– ˆã˛Ôï˛y° Ü˛ï˛ üyeyÓ˚⁄ ~Ó˚ ï˛y!° áy!° Ü˛ï˛ üyeyÎ˚⁄

12– §%Ó˚ú˛yÜ˛ ï˛y° Ü˛ï˛ üyeyÓ˚ ï˛y°⁄ ~•z ï˛y Ï̂° !öÓk˛ ~Ü˛!ê˛ ày Ï̂öÓ˚

í˛zòy•Ó˚î òyÄ–

13– !eï˛yˆÏ°Ó˚ !m=î ˆ°ˆÏáy–

14– ï˛yˆÏ°Ó˚ üyey Ü˛yˆÏÜ˛ ÓˆÏ°⁄

15– xô≈ò¢≈Ü˛ fl∫̂ ÏÓ˚Ó˚ ~Ü˛!ê˛ ˜Ó!¢‹Tƒ ˆ°ˆÏáy–

!Óû˛yà ÈÙÈ á

ˆÎÈÙÈˆÜ˛y Ï̂öy ã˛yÓ˚!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 5×4=20

16– §!¶˛≤ÃÜ˛y¢ Ó˚yà §¡õˆÏÜ≈˛ Îy çyˆÏöy ˆ°ˆÏáy–

17– xô≈ò¢≈Ü˛ fl∫Ó˚ §¡õˆÏÜ≈˛ ê˛#Ü˛y ˆ°ˆÏáy–

18– ˛õÓ˚ˆÏü° ≤ÃˆÏÓ¢Ü˛ Ó˚yà §¡õˆÏÜ≈˛ ê˛#Ü˛y ˆ°ˆÏáy–

19– ò¢ë˛yê˛ ˛õk˛!ï˛ §¡õˆÏÜ≈˛ Îy çyˆÏöy ˆ°ˆÏáy–

20– xyÜ˛yÓ˚üy!eÜ˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛ §¡õˆÏÜ≈˛ Îy çyˆÏöy ˆ°ˆÏáy–

21– û˛yï˛áˆÏ[˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛ §¡õˆÏÜ≈˛ Îy çyˆÏöy ˆ°ˆÏáy–
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