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The figures in the margin indicate full marks.

Candidates are required to give their answers

in their own words as far as practicable.

Group - A

Answer any ten questions. 2×10=20

1. Name any two music teachers of Rabindranath Thakur.

2. What is Gitabitan all about?

3. Name the notation system in which Tagore songs are

being notated.
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13– ˜û˛Ó˚Ó# Ó˚yˆÏàÓ˚ §üÓyò# fl∫Ó˚!ê˛ ˆ°ˆÏáy–

14– Ü˛y•yÓ˚Óy ï˛yˆÏ° Ü˛ï˛=!° ï˛y!° Ä áy!° xyˆÏåÈ⁄

15– é˛¡õÜ˛ ï˛yˆÏ° !öÓk˛ ~Ü˛!ê˛ Ó˚Ó#w§Çà#ˆÏï˛Ó˚ ≤ÃÌü °y•zö!ê˛

ˆ°ˆÏáy–

!Óû˛yà ÈÙÈ á

ˆÎÈÙÈˆÜ˛y Ï̂öy ã˛yÓ˚!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 5×4=20

16– Ó˚Ó#wöyÌ ë˛yÜ%˛ˆÏÓ˚Ó˚ §Çà#ï˛=Ó˚&ˆÏòÓ˚ §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

17– ˆçyí˛¸y§ÑyˆÏÜ˛y ë˛yÜ%˛Ó˚Óy!í˛¸Ó˚ §yÇà#!ï˛Ü˛ ˛õ!Ó˚ˆÏÓ¢ §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

18– Ó˚Ó#w§,‹T ï˛y°=!° §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

19– òyòÓ˚y Ä ˆï˛Äí˛¸y ï˛y° §¡õˆÏÜ≈˛ ˆ°ˆÏáy–

20– !Ó°yÓ° ~ÓÇ áy¡∫yç Ó˚yà §¡õˆÏÜ≈˛ Îy çyö ˆ°ˆÏáy–

21– éÑ˛y˛õï˛y° ~ÓÇ §%Ó˚úÑ˛yÜ˛ï˛yˆÏ°Ó˚ §¡õ)î≈ ˛õ!Ó˚ã˛Î˚ ˆ°ˆÏáy–

!Óû˛yà ÈÙÈ à

ˆÎÈÙÈˆÜ˛y Ï̂öy ò%Û!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 10×2=20

22– à#ï˛!Óï˛yö ~ÓÇ fl∫Ó˚!Óï˛yˆÏöÓ˚ §yü!@ˇÃÜ˛ ôyÓ˚îy!ê˛ ˆ°ˆÏáy–

23– xyÜ˛yÓ˚üy!eÜ˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛!ê˛ ˆ°ˆÏáy–

24– §ÇˆÏ«˛ˆÏ˛õ Ó˚Ó#wöyÌ ë˛yÜ%˛ˆÏÓ˚Ó˚ ç#Óö# ~ÓÇ §,çö¢#°ï˛y §¡õˆÏÜ≈˛

ˆ°ˆÏáy–

25– û˛yï˛áˆÏ[˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛!ê˛ ˆ°ˆÏáy–

—————
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4. Who was the first person to notate Rabi Thakur’s

songs?

5. Write the name of the 8 matra tala created by Tagore.

6. Name any two raags which Tagore used commonly for

composing his poetries as songs.

7. Who was Tagore’s first Music guru?

8. How many volumes of Swarabitans are there?

9. Whom did Tagore call amaar shokol gaaner bhandari?

10. Name any one song that a young Tagore created with

a different pen name in a language other than Bengali.

11. What kind of Music was practiced at Tagore palace

during Rabindranath’s childhood?

12. Did Tagore learn Dhrupad? Give a statement in your

support.

13. Which talas did Tagore commonly used in his songs?

14. How many talas have been introduced by Tagore?

15. Who introduced the Akarmatrik notation system?

Group - B

Answer any four questions. 5×4=20

16. Write down the sthayi of any Rabindra Sangeet/

Chotakhayal of your choice in Bhatkhande Swarlipi

Paddhati.

V-2/69 -

(   3   )

17. Notate any song (sthayi) set to either Sashti Tala or

Rupkada Tala.

18. Briefly describe the creative role of Tagore in his young

age.

19. Do you think Tagore had a wide knowledge of Indian

Raga Music?

20. Give an account of Tagore’s Music Gurus.

21. How would you describe the musical atmosphere at

Jorashanko Thakurbari?

Group - C

Answer any two questions. 10×2=20

22. Differentiate between Bhatkhande and Akarmatrik

Swarlipi Paddhati.

23. Give a detailed description of the musical atmosphere of

the Jorashanko Thakurbari at Kolkata.

24. Give an account of Raags used by Tagore in his songs.

25. Describe the Taals created by Tagore and write the

theka of any two.
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ÓDyö%Óyò

!Óû˛yà ÈÙÈ Ü˛

ˆÎÈÙÈˆÜ˛y Ï̂öy ò¢!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 2×10=20

1– Ó˚Ó#wöyÌ ë˛yÜ%˛ˆÏÓ˚Ó˚ ˆÎÈÙÈˆÜ˛yˆÏöy ò%•zçö §D#ï˛ !¢«˛ˆÏÜ˛Ó˚ öyü

ÓˆÏ°y–

2– à#ï˛!Óï˛yö Ü˛#⁄

3– ˆÎ fl∫Ó˚!°!˛õ ˛õk˛!ï˛ˆÏï˛ Ó˚Ó#wöyÌ ë˛yÜ%˛ˆÏÓ˚Ó˚ àyö !°!˛õÓk˛ Ü˛Ó˚y

•ˆÏÎ˚ ÌyˆÏÜ˛ñ ˆ§•z ˛õk˛!ï˛!ê˛Ó˚ Ü˛# öyü⁄

4– Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ àyö §Ó≈≤ÃÌü ˆÜ˛ fl∫Ó˚!°!˛õÓk˛ Ü˛ˆÏÓ˚ö⁄

5– Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ ˜ï˛!Ó˚ 4 üyey ï˛yˆÏ°Ó˚ öyü ˆ°ˆÏáy–

6– ˆÎÈÙÈˆÜ˛y Ï̂öy ò%Û!ê˛ Ó˚y Ï̂àÓ˚ öyü Ó Ï̂°y Îy Ó˚!Ó ë˛yÜ%̨ Ó˚ §yôyÓ˚îï˛ ïÑ̨ yÓ˚

Ü˛!Óï˛y=!° Ï̂Ü˛ àyö !• Ï̂§ Ï̂Ó Ó˚ã˛öy Ü˛Ó˚yÓ˚ çöƒ ÓƒÓ•yÓ˚ Ü˛Ó˚̂ Ïï˛ö–

7– Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ ≤ÃÌü §D#ï˛ =Ó˚& ˆÜ˛ !åÈˆÏ°ö⁄

8– fl∫Ó˚!Óï˛yˆÏöÓ˚ Ü˛ï˛=!° á[˛ xyˆÏåÈ⁄

9– Ó˚!Ó ë˛yÜ%˛Ó˚ Ü˛yˆÏÜ˛ xyüyÓ˚ §Ü˛° àyˆÏöÓ˚ û˛y[˛yÓ˚# ÓˆÏ°!åÈˆÏ°ö⁄

10– ÓyÇ°y Óƒï˛#ï˛ xöƒ û˛y£ÏyÎ˚ñ ~Ü˛!ê˛ åÈpöyü !ò Ï̂Î˚ ï˛Ó˚&î Ó˚!Ó ë˛yÜ%̨ Ó˚

§,‹T ˆÎÈÙÈˆÜ˛yˆÏöy ~Ü˛!ê˛ àyˆÏöÓ˚ öyü ÓˆÏ°y–

11– Ó̊Ó#wöy Ï̂ÌÓ̊ ˜¢¢ Ï̂Ó ë˛yÜ%̨ Ó̊ Óy!í˛̧ Ï̂ï˛ Ü˛# ôÓ̊ Ï̂öÓ̊ §D#ï˛ ã˛ã≈̨ y • Ï̂ï˛y⁄

12– Ó˚Ó#wöyÌ ë˛yÜ%̨ Ó˚ !Ü˛ ô &˛õò !¢ Ï̂á!åÈ Ï̂°ö⁄ ˆï˛yüyÓ˚ §üÌ≈̂ Ïö ~Ü˛!ê˛

!ÓÓ,!ï˛ òyÄ–

V-2/69 -

(   5   )

13– Ó˚!Ó ë˛yÜ%˛Ó˚ §yôyÓ˚îï˛ ïÑ˛yÓ˚ àyˆÏö ˆÜ˛yö‰ ï˛y° ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛ö⁄

14– Ó˚!Ó ë˛yÜ%˛Ó˚ Ü˛Î˚!ê˛ ï˛y° §,!‹T Ü˛ˆÏÓ˚ˆÏåÈö⁄

15– xyÜ˛yÓ˚üy!eÜ˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛ ˆÜ˛ ≤ÃÓï≈˛ö Ü˛ˆÏÓ˚ö⁄

!Óû˛yà ÈÙÈ á

ˆÎÈÙÈˆÜ˛y Ï̂öy ã˛yÓ˚!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 5×4=20

16– û˛yï˛á Ï̂[˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛ Ï̂ï˛ ˆï˛yüyÓ˚ ˛õåÈ Ï̂®Ó˚ ˆÎÈÙÈˆÜ˛y Ï̂öy Ó˚Ó#w

§D#ï˛†ˆåÈyê˛áyÎ˚yˆÏ°Ó˚ fliyÎ˚# ˆ°ˆÏáy–

17– £Ï¤˛# ï˛y° Óy Ó˚*˛õÜ˛í˛¸y ï˛yˆÏ° ˆÎÈÙÈˆÜ˛yˆÏöy àyˆÏöÓ˚ fliyÎ˚#ÈÙÈ~Ó˚

fl∫Ó˚!°!˛õ ˆ°ˆÏáy–

18– x“ ÓÎ˚ˆÏ§ Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ §,çö¢#° û)˛!üÜ˛y §ÇˆÏ«˛ˆÏ˛õ Óî≈öy

Ü˛ˆÏÓ˚y–

19– ï%̨ !ü !Ü˛ ü Ï̂ö Ü˛ Ï̂Ó˚y Ó˚!Ó ë˛yÜ%̨ Ï̂Ó˚Ó˚ û˛yÓ˚ï˛#Î˚ Ó˚yà §D# Ï̂ï˛Ó˚ !Óhfl,Ïï˛

K˛yö !åÈˆÏ°y⁄

20– Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ §D#ï˛ =Ó˚&ˆÏòÓ˚ ~Ü˛!ê˛ !ÓÓÓ˚î òyÄ–

21– ˆçyí˛¸y§ÑyˆÏÜ˛y ë˛yÜ%˛Ó˚Óy!í˛¸Ó˚ §yD#!ï˛Ü˛ ˛õ!Ó˚ü[˛° ï%˛!ü Ü˛#û˛yˆÏÓ

Óî≈öy Ü˛Ó˚ˆÏÓ⁄

!Óû˛yà ÈÙÈ à

ˆÎÈÙÈˆÜ˛y Ï̂öy ò%Û!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 10×2=20

22– û˛yï˛áˆÏ[˛ ~ÓÇ xyÜ˛yÓ˚üy!eÜ˛ fl∫Ó˚!°!˛õ ˛õk˛!ï˛Ó˚ üˆÏôƒ ˛õyÌ≈Ü˛ƒ

Ü˛ˆÏÓ˚y–



P.T.O.

(   6   )

23– Ü˛°Ü˛yï˛yÓ˚ ˆçyí ¸̨y§Ñy Ï̂Ü˛y ë˛yÜ%̨ Ó˚Óy!í ¸̨Ó˚ §D#ï˛ ˛õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ !ÓhflÏy!Ó˚ï˛

Óî≈öy òyÄ–

24– Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ àyˆÏö ÓƒÓ•*ï˛ Ó˚yà=!°Ó˚ ~Ü˛!ê˛ !ÓÓÓ˚î òyÄ–

25– Ó˚!Ó ë˛yÜ%˛Ó˚ §,‹T ï˛y° Óî≈öy Ü˛ˆÏÓ˚y ~ÓÇ ˆÎÈÙÈˆÜ˛yˆÏöy ò%Û!ê˛ ï˛yˆÏ°Ó˚

ˆë˛Ü˛y ˆ°ˆÏáy–

—————
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B.A/2nd Sem (H)/MUC/24(CBCS)/Old

2024

2nd Semester Examination

MUSIC (Honours)

Paper : C 3-T

(Introduction of Rabindra Sangeet and Theoretical

Knowledge of Ragas, Talas and Notations)

(Old Syllabus)

Group - A

Answer any ten questions. 2×10=20

1. Write the ‘Badi’ swar of Kafi raga.

2. Write one characteristic of Tagore created taal.

3. Write the ‘theka’ of Rupakra taal.

4. Write the ‘Samvadi’ swara of Bhairab Raga.

5. Write the ‘theka’ of Trital.

6. Write the time of singing Behag raga.

7. Write the ‘theka’ of Choutal.

8. Write the ‘Badi’ swara of Ashabari raga.

9. Write the total ‘matra’ of Ektal.
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10. Write the time of singing Iman raga.

11. Mention the name of Tagore’s father.

12. Write the total matra of Dhamar taal.

13. Write the ‘Sambadi’ swara of Bhairabi raga.

14. How many ‘tali’ and ‘Khali’ are there in Kaharba taal?

15. Write the first line of a Rabindra Sangeet set to Jhampak

taal.

Group - B

Answer any four questions. 5×4=20

16. Write about music masters of Rabindranath Tagore.

17. Write the musical atmosphere of Jorasanko Tagore

palace.

18. Write about the taals introduced by Rabindranath.

19. Write the knowledge of Dadra and Teora taal.

20. Write about Bilawal and Khambaj raga.

21. Describe Jhaptaal and Surfanktaal.

Group - C

Answer any two questions. 10×2=20

22. Give an overview of Gitabitan and Swarabitan.

23. Describe the Akarmatrik notation system.
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24. Write about Rabindranath Tagore’s life and creativity in

short.

25. Describe the Bhatkhande notation system.

ÓDyö%Óyò

!Óû˛yà ÈÙÈ Ü˛

ˆÎÈÙÈˆÜ˛y Ï̂öy ò¢!ê˛ ≤Ã Ï̂Ÿ¿Ó˚ í z̨_Ó˚ òyÄ– 2×10=20

1– Ü˛yú˛# Ó˚yˆÏàÓ˚ Óyò# fl∫Ó˚!ê˛ ˆ°ˆÏáy–

2– Ó˚Ó#w§,‹T ï˛y°=!°Ó˚ ~Ü˛!ê˛ ˜Ó!¢‹Tƒ ˆ°ˆÏáy–

3– Ó˚*˛õÜ˛í˛¸y ï˛yˆÏ°Ó˚ ˆë˛Ü˛y ˆ°ˆÏáy–

4– ˜û˛Ó˚Ó Ó˚yˆÏàÓ˚ §üÓyò# fl∫Ó˚!ê˛ ˆ°ˆÏáy–

5– !eï˛yˆÏ°Ó˚ ˆë˛Ü˛y!ê˛ ˆ°ˆÏáy–

6– ˆÓ•yà Ó˚yˆÏàÓ˚ ày•zÓyÓ˚ §üÎ˚Ü˛y° ˆ°ˆÏáy–

7– ˆã˛Ôï˛yˆÏ°Ó˚ ˆë˛Ü˛y!ê˛ ˆ°ˆÏáy–

8– xy¢yÓÓ˚# Ó˚yˆÏàÓ˚ Óyò# fl∫Ó˚!ê˛ ˆ°ˆÏáy–

9– ~Ü˛ï˛yˆÏ°Ó˚ üyey§Çáƒy ˆ°ˆÏáy–

10– •züö Ó˚yà ày•zÓyÓ˚ §üÎ˚Ü˛y° ˆ°ˆÏáy–

11– Ó˚Ó#wöyÌ ë˛yÜ%˛ˆÏÓ˚Ó˚ ÓyÓyÓ˚ öyü ˆ°ˆÏáy–

12– ôyüyÓ˚ ï˛yˆÏ°Ó˚ üyey §Çáƒy ˆ°ˆÏáy–


