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Indian village Potter’s surroundings and antecedents because it is only by
a chronological and historical reduction and a right knowledge of its

economical conditions that we can get at all profitably at the original of

an art”. ®
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‘Handicrafts of India’ &3 T4 - “One may say that the most

unlettered of Potter’s diplay an innate sense of aesthetic qualities.
Basically they let the beauty of form have precedence over color and

ornamentation so that the true artist in each can come out equally

remarkable in their sense of colour.” (20)
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“Lamp symbolism is linked to that of the diffusion of light.
[.....] Even in the west, the lamp is sometimes taken as a symbol of
holiness and the contemplative life. [.....] in the Upanishads, [......] the

lamp a symbol of the Divine Spirit or the world soul.” *
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In India, the ultimate aim of life is Release (moksa), and art is
one means of attaining this aim. [......] In this art, the shape of man
and all subsidiary figures are ordered in accordance with a living
myth. They serve as its symbols and carry out its rhythms. [......] The
craftsman, his patron and the public for whom he makes the work
of art are magically one, and this relationship is further supported
by the fact that the craftsman is a link in the unbroken chain of the

Tradition|
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fIgPS F(&F R.V. Russell ©iF “The Tribes and Castes of the
Central provinces of India, Volume 1”7 &3 flAt=a- “The

Kumhar or potter is now not paid regularly by dues from the
cultivators like other village menials, as the ordinary system
of sale has been found to be more convenient in his case. But
he sometimes takes for use the soiled grass from the stalls of
the cattle and gives pots free to the cultivator in exchange.
[.....] The Hathgarhia Kumhars (potters) are those who used to

fashion the clay with their own hands, and the Chakarias
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those who turned it on a wheel. And though the practice of

hand pottery is now abandoned, the divisions remain.”

Mgl (rIPieTa eI 1 peacare | Yoy R A
IS AT PR O Mg e B g @ e
TG - ool - Aghed 1 B | FxPrel Tl S w1 i1,
Cwd s Jefgions 72 ey g oz e <@ siteez) ser-
hAE T (@ ey R 2w, G ISR dieee e
@R WS | e (b, Ha-ereie Mg drseed | gae e
o[ Wi Jefig tofy AR | Wi MEE @ e
AL T TSl AT o qHH IR, A=A Mo B
JfCg TG ATHCAT A GF T TCowR | W CTAL Q!
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eI @4 TR 1 ‘Dictionary of Symbols’ &TF ‘Pot’ F™CF <&l

QAR - “The Vessels shaped by the potter are the elements of
our Karma, [...]. A more general attribution is that current in
India, where the pot is a water and especially a female
symbol. In some cults of Dravidian origin, the goddess herself
is represented by a pot. In classical iconography a cosmetics
jar is a typical attribute of Devi. The pot Dance was an
extremely ancient fertility rite which displayed the utensil’s

sexual symbolism. (@

e Jefeg e g s e e e etz
ool g2 Aeferest @2 Mg orow (&g AT et
fRg FTererdl | Saifuddin Chowdhury ©fF ‘Aspects of material and
Folk culture in Bangladesh’ &t3 foitdtz™ - “The study of
terracotta art in Bangladesh should not only include a

discussion in historical perspective and the aesthetic appraisal
S



of discovered materials. [..] Some of the clay figurines were
also made on the potters wheel. The technique became very
popular in the post-Gupta period at Ahichchhatra. In such
cases, the cylindrical hollow body of a figurine was made on
potters wheel. The hands, legs and ornaments in such figures

were however, hand modelled. (@)
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Basham ©i@ ‘The Wonder that was India’ @3 ‘The Arts’
SN ‘Terracottas’ ¥ #CACRA — “ Most are religious. Crude
clay figures of goddesses - apparently early forms of Durga,
worshipped by the lower classes before her inclusion in the
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heads are sometimes beautifully modelled. The terracotta

plaques often have much charm. (o)
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